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Abstract

The emergence of Artificial Intelligence, particularly Large Language Models (LLMs) such as GPT-4, has
radically transformed the landscape of literary creation. No longer confined to being a passive instrument, Al
now participates actively in the process of writing, generating texts that display coherence, stylistic depth,
and imaginative potential. This development forces a reconsideration of one of the most enduring concepts in
literary studies—authorship. The problem addressed in this paper is how Al reshapes authorship by
challenging the traditional Romantic ideal of the solitary, original genius. The aim of this study is to redefine
authorship not as a singular or autonomous act but as a form of hybrid collaboration between human
intentionality and machine generativity. Employing a critical-theoretical approach, the paper situates the
debate within the broader trajectory of poststructuralist thought, drawing on Barthes’ The Death of the
Author and Foucault’s notion of the “author-function,” while extending these insights into the technological
domain of Al-driven creativity. The analysis demonstrates that Al does not erase the author but redistributes
authorial functions. The human creator evolves into new roles such as prompt-architect, curator, editor, and
ethical overseer, guiding, refining, and contextualizing machine-generated content. This negotiation of
authorship underscores a distributed, collaborative model that blends human creativity with algorithmic
capacity. The findings suggest that the age of Al requires fresh critical and ethical frameworks to evaluate
originality, authorship, and responsibility in literary practice.
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Introduction

The twenty-first century has witnessed a profound
shift in how texts are produced, consumed, and
evaluated. At the forefront of this transformation
are Large Language Models (LLMs) such as Chat
GPT and GPT-4, which are capable of producing
poetry, fiction, essays, and even scholarly
arguments with remarkable fluency. These systems
no longer merely serve as neutral tools; they
increasingly appear as creative agents, able to
generate narratives, mimic styles, and contribute to
meaning-making in ways that rival human writers.
This phenomenon invites literary scholars to re-
examine the very foundations of authorship,
originality, and creativity.

The debate on authorship is not new. Roland
Barthes’ seminal essay The Death of the Author
(1967) famously displaced the author as the sole
origin of meaning, arguing that texts belong as
much to readers as to writers. Similarly, Michel
Foucault’s notion of the “author-function” (1969)
reframed authorship as a cultural and institutional
role rather than a natural identity. While these
theoretical critiques destabilized the authority of the
writer, the arrival of Al brings this question from
abstraction into urgent practice: if a machine can
generate a coherent text, who—or what—is the
author?

This paper addresses three central research
questions: (1) How does Al disrupt traditional

notions of authorship? (2) What new roles and
responsibilities does the human creator assume in
the human—Al writing process? (3) What ethical
and legal challenges emerge from this
collaboration, particularly concerning originality,
bias, and copyright?

The scope of this inquiry spans literary studies,
theories of creativity, ethical critique, and legal
frameworks. By bridging these domains, the study
highlights the necessity of reconceptualizing
authorship as a distributed process rather than a
solitary act. The significance lies in offering a
critical framework to navigate the challenges and
opportunities of Al in literature. Far from signaling
the disappearance of the author, Al compels a
reconfiguration of creative practice, demanding that
literary studies engage with new models of hybrid,
negotiated authorship.

Literature Review

Theoretical Foundations

The problem of authorship has long preoccupied
literary theory. Roland Barthes’ influential essay
The Death of the Author argues that “a text’s unity
lies not in its origin but in its destination” (148). In
other words, meaning emerges not from the
intentions of the author but from the interpretative
activity of the reader. This radical displacement of
the author undermines the Romantic conception of

National Conference on Intelligent Future: Multidisciplinary Approaches to Artificial Intelligence

[IFMAAI-2025] 30 August, 2025

Page | 455



Vidyabharati International Interdisciplinary Research Journal

ISSN 2319-4979

the writer as an autonomous genius and situates
authorship as secondary to textual reception.

Michel Foucault, in What Is an Author?, extends
this critique by conceptualizing authorship as a
social and institutional construct. He describes the
“author-function” as a classificatory role that
organizes discourse within a culture rather than a
natural identity (124-26). With the advent of
Artificial Intelligence, this function becomes
especially complex: authorship may refer to the
programmer who built the model, the user who
engineered prompts, or the system itself that
generates text.

Postmodern Extensions

The insights of Barthes and Foucault were
foundational for poststructuralist and postmodern
thought, yet they also resonate with contemporary
debates around machine creativity. If Barthes
displaced the author in favour of the reader, Al
extends this displacement by introducing a third
element into the equation: the machine as co-
producer of text. Similarly, Foucault’s “author-
function” becomes destabilized when the supposed
author is not an individual but a system trained on
vast amounts of data. In both cases, the theoretical
frameworks highlight how authorship is neither
natural nor singular but always mediated by
cultural or technological conditions.

Contemporary Debates

With the rise of Large Language Models, these
theoretical debates have acquired new urgency.
One of the central issues is the role of the human
collaborator. The act of “prompting” an Al—
providing specific instructions, constraints, or
stylistic cues—can itself be understood as an
authorial practice. At the same time, ethical
concerns demand attention. Bender et al. caution
that language models “can encode and amplify
hegemonic views without accountability” (617).
Since these systems are trained on vast datasets,
they inevitably reproduce cultural biases and
stereotypes.

Questions of originality and plagiarism also
emerge. Al-generated texts blur the line between
recombination and innovation, forcing a
reconsideration of what counts as “original.” This
connects directly to issues of copyright, as hybrid
works raise unresolved questions about ownership
and authorship.

Research Gap

Despite the richness of these debates, they remain
fragmented. Literary theory destabilizes the author
but rarely engages with computational creativity.
Ethical critiques such as those of Bender et al.
foreground issues of bias but do not address the

philosophical dimensions of authorship. The result
is a lack of a unified model that accounts for
human—Al collaborative authorship as both a
literary and ethical practice. This paper seeks to
address this gap by proposing authorship as a
negotiated, distributed process.

Negotiating  Authorship: The
Creative Workflow

The entry of Artificial Intelligence into literary
production fundamentally alters how authorship is
conceptualized and practiced. While Barthes
declared that the “Author is dead” (148), Al has not
only unsettled the authority of the writer but has
also introduced a new layer of complexity: the
machine as an active partner in text creation.
Authorship is no longer a solitary act; it becomes a
negotiation between human intentionality and
machine generativity.

Human-Al

The Human as Prompt Architect

The process of human—Al collaboration begins with
the prompt. A prompt is not a neutral instruction
but a condensed act of authorship. When a user
specifies genre, tone, or stylistic preferences, they
are actively shaping the textual possibilities
available to the machine. In this sense, the human
author does not write the text directly but designs
the conditions under which the machine generates
it. This recalls Foucault’s description of the author-
function as a role that “organizes discourse” within
a system of rules (124).

Iteration and Dialogue

Al outputs rarely meet expectations on the first
attempt. The creative workflow therefore develops
as an iterative dialogue between human and
machine. Each iteration refines the output, drawing
on the machine’s generative capacity while
depending on human evaluation and aesthetic
judgment. This process resonates with Barthes’
insight that meaning is never fixed but always
negotiated between writer, text, and reader.

Curatorship and Editorial Intelligence

Human collaborators also function as curators and
editors. They sift through Al outputs, identify
promising fragments, and refine them into cohesive
wholes. As Bender et al. note, large language
models are “stochastic parrots” (617) that
recombine patterns without awareness. Human
editorial intelligence compensates for this absence
of intentionality by imposing coherence, narrative
consistency, and ethical responsibility.

Hybrid Authorship

This workflow reveals that authorship in the Al era
is hybrid. Humans provide intentionality and
critical oversight, while machines contribute
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generative novelty and stylistic variation.
Authorship thus becomes a distributed process in
which creativity is shared, not monopolized, by
humans. Rather than the “death” of the author, Al
suggests a multiplication of authorial roles across
human and machine agents.

Philosophical, Ethical, and Legal Implications
The integration of Al into literary practice demands
rethinking originality, attribution, and
responsibility.

First, originality can no longer be tied to the idea of
solitary genius. As Barthes argued, “a text’s unity
lies not in its origin but in its destination” (148). Al
makes this claim visible by generating works
through recombination, where novelty lies in
transformation rather than invention.

Second, attribution becomes complex. Foucault’s
“author-function” (124-26) helps explain how
authorship operates less as identity than as a role
tied to accountability. In Al-mediated writing, this
function is split among programmer, prompter, and
system.

Finally, ethical and legal issues are unavoidable. As
Bender et al. warn, language models amplify
hegemonic views “without accountability” (617).
Human collaborators must act as ethical filters,
ensuring Al outputs do not perpetuate harmful
stereotypes. Copyright law further complicates the
matter, as works generated solely by machines
cannot be copyrighted, leaving hybrid works in a
legal grey zone.

Authorship in the Al era is therefore not erased but
reconfigured as a distributed, ethically charged
negotiation.

Conclusion

The rise of Artificial Intelligence in literary practice
has fundamentally reshaped the meaning and
function of authorship. While critics such as
Barthes and Foucault destabilized the figure of the
author at the level of theory, the emergence of Al

key finding of this study is that Al challenges but
does not erase authorship. Instead, it redistributes
authorial functions between human and machine.
The human creator assumes new roles—prompt-
architect, curator-editor, and ethical overseer—
while the machine contributes generative capacity,
stylistic mimicry, and unexpected variations.
Authorship thus becomes a distributed and
negotiated process rather than a solitary act of
genius.

These transformations carry significant
implications. For literary theory, the age of Al
demands the development of new frameworks that
account for hybrid, collaborative forms of
creativity. For publishing and education,
institutions must establish policies on attribution,
originality, and copyright. Classrooms must prepare
students to use Al critically and ethically,

emphasizing human responsibility in guiding
machine outputs.
Finally, further interdisciplinary research is

necessary. Philosophers, literary scholars, legal
experts, and technologists must work together to
build robust frameworks for hybrid authorship. Al
does not signify the “death of the author” but the
rise of a collaborative, networked authorship that is
both human and machine. Recognizing this
negotiation is crucial for the future of literature,
creativity, and cultural production.
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