
Vidyabharati International Interdisciplinary Research Journal                                                              ISSN 2319-4979 

 

Inter-Disciplinary National Conference on Indian Knowledge System (IKS) “Bridging Tradition with Modernity”               
IKS-BTM 2025  Date: 5th April 2025                     209 

POST COLONIAL IDENTITY IN THE NOVELS OF SALMAN RUSHDIE: A CRITICAL 
EXAMINATION OF HISTORICAL, CULTURAL, AND PERSONAL STRUGGLES 

                                        Prof. Nikhil Balkrishna. Bagde 
         M.A (Eng) B.Ed, Assistant Professor, College of Management and Computer Science,Yavatmal,  MS, India. 

nikhilb46@gmail.com 

 

Abstract 
This paper examines the theme of post-colonial identity in the novels of Salman Rushdie, focusing on works 
like Midnight's Children (1981), The Satanic Verses (1988), and The Moor’s Last Sigh (1995). Rushdie’s 
exploration of identity in the aftermath of colonialism reflects complex tensions between personal, cultural, 
and historical memory. This study investigates how his characters navigate the fragmented nature of post-
colonial identities, shaped by migration, hybridity, and the lasting effects of colonialism. By analyzing 
Rushdie’s depiction of identity, memory, and hybridity, the paper offers an insight into the broader 
implications of post-colonial theory and its influence on literature. 
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Introduction 
The post-colonial world is defined by the struggle 
of former colonies to define their own identities, 
caught between the lingering effects of colonial 
rule and the desire for independence and 
modernization. In literature, post-colonial identity 
is often explored as a complex negotiation between 
cultural, political, and personal forces. Salman 
Rushdie, one of the most significant figures in post-
colonial literature, weaves themes of identity, 
memory, and historical trauma into his works. In 
Midnight’s Children, The Satanic Verses, and The 
Moor’s Last Sigh, Rushdie portrays a world where 
identity is fragmented, hybridized, and in constant 
flux. 
This paper argues that Rushdie’s novels engage 
deeply with the struggles of post-colonial identity, 
illustrating how individuals and societies face the 
enduring scars of colonialism. Through his 
characters and narratives, Rushdie demonstrates 
how identities are shaped by memory, migration, 
and the tension between tradition and modernity, 
often revealing the contradictions inherent in the 
post-colonial experience. 
Chapter 1: The Legacy of Colonialism in 
Rushdie’s Works 
Colonialism leaves a deep and lasting mark on the 
identity of both individuals and nations. In 
Rushdie’s Midnight’s Children, the protagonist, 
Saleem Sinai, embodies the fractured history of 
post-colonial India. Saleem’s personal identity is 
closely tied to the nation’s history, which is marked 
by its colonial past and the tumultuous period of 
independence. Rushdie uses the metaphor of 
"midnight" to signify the moment of India’s 
independence from Britain, but also the ensuing 
chaos and fragmentation that follow. Saleem, like 
his country, is a product of colonial history, 

embodying both the hope and the confusion of 
post-colonial India. 
In The Satanic Verses, the theme of colonial legacy 
is explored in the context of the Indian diaspora. 
The novel follows two Indian Muslim characters, 
Gibreel Farishta and Saladin Chamcha, as they 
navigate their lives in London. Rushdie’s portrayal 
of the characters’ struggles with their identities 
speaks to the complexities faced by post-colonial 
individuals who must reconcile their cultural 
heritage with the influences of Western colonial 
powers. Saladin’s transformation into a demonic 
figure symbolizes the alienation felt by many post-
colonial individuals who are caught between 
cultures, histories, and identities. 
In The Moor’s Last Sigh, Rushdie examines the 
cultural fragmentation of post-colonial India 
through the lens of the Zogoiby family, whose 
members struggle with their identities amid a 
history of colonial and post-colonial change. The 
characters’ complicated relationships with their 
heritage mirror the tensions between modernization 
and the colonial past, highlighting the continuing 
influence of colonialism on identity formation. 
Chapter 2: Hybridity and Fluid Identity 
One of the most important concepts in post-colonial 
theory is hybridity, particularly as articulated by 
Homi K. Bhabha. Hybridity refers to the blending 
of cultures and identities that results from colonial 
encounters, and it plays a key role in Rushdie’s 
novels. Rushdie frequently explores the theme of 
hybridity, portraying characters whose identities are 
fluid, fractured, and in constant flux. 
In The Satanic Verses, Gibreel Farishta, a 
Bollywood star, and Saladin Chamcha, a failed 
voice actor, embody hybrid identities formed 
through the intersections of Indian and Western 
cultures. Their journey through the novel reflects 
the complexities of identity in a post-colonial 
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world, where the characters’ cultural backgrounds 
are constantly in dialogue with Western influences. 
Gibreel’s and Saladin’s transformations throughout 
the novel—Gibreel’s self-deification and Saladin’s 
demonic metamorphosis—symbolize the internal 
and external conflicts that result from the pressure 
to reconcile these hybrid identities. 
In Midnight’s Children, Rushdie introduces the 
concept of the "midnight’s children," children born 
in India at the exact moment of independence. 
These characters, like Saleem Sinai, represent the 
post-colonial generation, one that is shaped by the 
amalgamation of Indian and Western influences. 
The fluidity of their identities reflects the ongoing 
negotiation between India’s traditional cultural 
heritage and the Westernized modernity that 
followed independence. The characters’ sense of 
self is constantly shifting, much like the country 
itself. 
Hybridity in Rushdie’s works is not simply a 
blending of cultures but a continuous process of 
negotiation and adaptation, illustrating how post-
colonial individuals must navigate the tension 
between competing cultural forces. 
Chapter 3: The Role of Memory in Shaping 
Post-Colonial Identity 
Memory plays a crucial role in the formation of 
post-colonial identities. In Rushdie’s novels, both 
personal and collective memories shape the 
characters' understanding of who they are. This 
interplay between historical memory and personal 
experience is particularly evident in Midnight’s 
Children, where Saleem Sinai’s recollections of 
India’s independence and the subsequent events are 
central to the narrative. His memories, however, are 
not simply personal; they are intertwined with the 
national history of India, reflecting the idea that 
individual identity in post-colonial societies is 
inseparable from the collective memory of the 
nation. 
The novel also critiques the selective nature of 
memory. Saleem’s narrative is full of gaps, 
inaccuracies, and distortions, suggesting that the 
process of remembering is inherently subjective 
and politically charged. This theme is particularly 
poignant when considering the Partition of India, 
which is an event that both divides and defines the 
characters’ identities. Memory in Midnight’s 
Children is portrayed as a fluid construct, shaped 
by both personal experiences and historical events. 
In The Moor’s Last Sigh, memory functions 
similarly as a means of connecting the present with 
the past. The Zogoiby family’s history is 
intertwined with India’s post-colonial struggles, 
and the characters' recollections of their family’s 
past help to anchor them in a rapidly changing 

world. The importance of memory in shaping 
identity is reinforced by the way in which the 
characters use their personal histories to make 
sense of the present. 
Rushdie’s portrayal of memory underscores the 
idea that post-colonial identity is shaped not only 
by individual experiences but by the collective 
memory of colonial and post-colonial histories. 
Chapter 4: The Search for Self in a Fragmented 
World 
Rushdie’s characters often undergo intense 
personal crises as they attempt to navigate their 
identities in a fragmented, post-colonial world. In 
The Satanic Verses, both Gibreel and Saladin are 
forced to confront their own sense of self amid the 
alienation they experience in the West. Their search 
for meaning and identity is further complicated by 
their conflicting cultural backgrounds. Gibreel’s 
quest for spiritual fulfillment and Saladin’s struggle 
with his demonic transformation represent the 
broader search for self that many post-colonial 
individuals face. 
Similarly, in The Moor’s Last Sigh, the protagonist, 
Moraes Zogoiby, embarks on a journey of self-
discovery, trying to reconcile his family’s history 
with his own identity. The novel explores how the 
search for self can be both a personal and a political 
journey, as Moraes’s identity is shaped by the 
historical and cultural forces that have shaped his 
family and his country. 
Rushdie’s portrayal of characters’ searches for self 
in a fragmented world reflects the ongoing 
struggles faced by post-colonial individuals, who 
are forced to navigate the complexities of history, 
culture, and identity in a rapidly changing world. 
Chapter 5: Gender and Identity in the Post-
Colonial Context 
While much of the focus on post-colonial identity 
has been on male protagonists, Rushdie also 
addresses the role of gender in shaping identity. In 
The Moor’s Last Sigh, female characters such as 
Naseem and Aurora Zogoiby challenge the 
traditional gender roles of Indian society. Naseem, 
Moraes’s mother, is a symbol of cultural and 
personal resistance, refusing to be constrained by 
the conventions of her society. 
Rushdie’s portrayal of women in post-colonial 
contexts often highlights their roles as symbols of 
cultural continuity and change. In The Satanic 
Verses, the character of Hind is portrayed as both a 
victim and a symbol of the repressed female voice 
in post-colonial societies. Her struggles reflect the 
broader challenges faced by women in the wake of 
colonialism, as they negotiate their identities within 
patriarchal, often oppressive, systems. 
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Through his female characters, Rushdie illustrates 
the complexities of gendered identity in post-
colonial contexts, showing how women are often at 
the forefront of negotiating cultural and national 
identity. 

Conclusion 
Salman Rushdie’s exploration of post-colonial 
identity through his characters and narratives offers 
a rich and complex examination of the ways in 
which individuals and societies struggle to define 
themselves after colonialism. Through themes of 
memory, hybridity, and the search for self, Rushdie 
captures the fragmented nature of post-colonial 
identities and the tensions between tradition and 
modernity, East and West. His works challenge the 
notion of a stable, fixed identity and instead present 
identity as a fluid and ongoing process shaped by 
historical and cultural forces. 
Rushdie’s novels, particularly Midnight’s Children, 
The Satanic Verses, and The Moor’s Last Sigh, 

remain crucial texts for understanding the 
complexities of post-colonial identity. They provide 
a nuanced and multifaceted view of how the 
colonial past continues to influence the present, and 
how individuals navigate the intricate terrain of 
personal and collective identity in the post-colonial 
world. 
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